
New Drawings, Paintings and Prints
gome Charming Souvenirs

Of the English School
By Royal Cortissoz

f*e Diost interesting of recent an-

,canCr¡r.er.ts ¡3 that which has been

«ad*, by tk* Architectural League. It

.MCed certain a. iittîc while afro that
., »eàsôn would miss the usual ac-

órilio oi " organization, but it ap-
pUSt that there i; to be an exhibition,
'tdr a'-U *''¦'* t*ila- -' w-'1 ^c held inan

.ètotionally favorable environment.
r*«jHigh the kind office^ of the Park
jjaonssteri " *-; '¦'.' trustees of the

ïetrope I *:.'.; been ar-

.aged that the league may have its

.how In the new south wing of the

loftum during 'he month of April.
rtt rejoice over the news. It is good
u »¿di? tha slowness of recon-

dMCtioD '¦' ' galleries o\ the Fine
irt* Build ng is not to affect the league
«aj there is promise of an exceptional
»fort being made by the exhibition

essHr.i'-tees. 1T is not conceivable that
»ay of these will be inclined to attempt
»t the museum any of that pretty but
dubious pageantry which in recent

..ears has so often smothered the archi-

.».t-jrsl «Igi 'icar.ee of the league's ex«

hibititrs. On this forthcoming occa-

uon, i- on no other, architecture pure
ir.d fiT-pie should have its chance.

Draftsmanship
Brilliant Exemplar* of an En-

chanting Art
it h3S been encouraging to observe

¦ taring the last few years, in our local

The

Scandinavian
Art Shop
728 MADISON AVENUE

near 64th Street

WILL, before January 1,
sell out its entire stock

of art objects, including re¬

cent acquisitions from the
Scandinavian countries:

Decorated furniture
Draperies fitthinys
Stedleirork copper ware
Framed picture* Pottery
Statuary Books

P. Sarti & Co.
113 East 34th St,
New York CiU, N. Y.

IMITATION TERRA
OTT A PO L Y -

( HROME, REPRO¬
DUCTIONS MASTER¬
PIECES OF ART.
f.arge stock to select
from, «uitable for
< hristmas Gifts.

Itesi '. Lumps,
IMfd,

Panel», ¦. B '-.»-»,
Bra ' 77;--

'Exhibition of" '*

UNUSUAL GIFTS
Matin '.-.'

t.£i':- :
utl ¦.:-. -a-
ModfrTi .-'.:¦>:

DANISH POTTERY

FRANKL GALLERIES
4 Eaat 48th St.

'. .Vvi

Xmas Exhibit

VIENNESE
ARTS & CRAFTS

at the *tud¡<> «»f «

F. K. FERENZ
135 MacDOJDUL ST. 3;%-Y- 4

Open Pa» and KreniriR
*S»ssisasmsmumÊSum*msmmsWÊsmwsm*swmsusnmsummmswmm

L Calvari
Florentino and
Venetian Gifts

573 Madison Avenue. n,. \,.u.^».r -.it I. «Ir»-er.

"WAM-IÍ «VNTIQl'E«» Mil .VOW
THE VOOI K"

SPANISH
Antique ShopWORTS Directly from Spain

IM) II VMU.I.M

Spanish Antiques Exclusively
.&AÍ2AlníU"1 u> ":**«* .

TWjíADiSON AVENUE **£[¦*.
THE SCHOOL OF

IMERICAN SCULPTURE
*Oi.O\ j, fnifu.1.1 M, Director

'"¦-.» «.;><-i. t.,<- -iij<1>nt».
t>*.v .iii«l nicht fliiwi.

9 E»»t 59th Street. N. Y. C.
.. Phone. »».) I'laia.

ENG LI S H
ANTIQUES.%!**+ fe» -".n«* r (»in». I»e«-«»rati»e Kab~

!_¦ ralating* t>;,ii,rr tker««Jka, r«j»t*rjr,
Züfl« >«'¡'l» if <t«»lnt Artirle».>*M« f.. Xot»« f,ift».
THE WILLOW BROOK CO.

_*fc*T 17TH >>T «ÍK.4B 5»h AtK

^Jí/"7 D rv -¦¦,v! RÔoisfï
!.,"..¦' *« '/"Ai'Tr,!(.i '/n Brooklyn
)(y ,,* »a fr«-.. Wall Rtr««t and
*«i..'* «t« With « r.*r»r<:*«lt on

l'='i? '-' "¦' ..«#. I-.«III IM-eUfrt
'* rvvZt* »«¦"'?*. /"r*'«l-.-:y (Ht«at«« in tin-
*j2*L kh/* r«in«4*)l«*a r.i*:jrhh^rh/«o«1 V.
''.«UÍ?'" ''- ¦'»'.r *r'' a* 11 »..'
.V) ?..' ». '' ' -"> ' -' V,.'M
.Kevins JtßAI, BWIATB AOWXCT,

!4> a» »!..» M/>f.«,r.,. fftfoM, nri'iY.,7ri
Mftlri i

r.alleries, a distinct growth of the cult
of the drawing. The puzzling thing,
indeed, has been that it has come so
late. In Europe the drawing has been
valued by collectors for some cen¬
turies. In modern as in earlier times
the sales of drauinsrs in Paris, Lon¬
don and Amsterdam have promoted the
keenest competition, but for some oc¬
cult reafon the American amateur long
remained indifferent. The chance

LOBELIA
< Trom l!:f drawing by Augustus John at tue Scot! \ 1 owles galieryj

fíime a few 3 ears before" the war. The
drawings in the Doacet sale had spine-
thing to do with it, and Doucet, bj the
v.»;., also exercise! a helpful influence:
when hi- ^started a society \ov the re-
production of drawings by the mas¬
ters. The portfolios issued by this or¬
ganization have had an appreciable
ed icatioñal weight- !!pre. aü havi had

¡those o:' t'a ^asasi Society, which i
«¦as presently started in London. So
it earns about that when Messrs, Gim¬
pel and Wjlden&toin obtained an <¦..-

tiaordinary array of eighteenth ccn-

jtury French drawings from the Hesel-
tine collection they j'ound it worth
while to exhibit their treasures over

re. There have been o'v,e¡- auspi¬
cious instances, and we have been par-
ticularly glad to note the increasing
attention given by the dealers to the
drawings ~>i modern men. This devel¬
opment !;, perhaps, the most encour¬

aging ef ail, for it indicates more of
the tast-.- for draftsmanship for its
own sake. When the collector begins
to buy drawings because he likes '.hem,
then we maj feel that the subject has
been put upon '.:*.o right basis.

I] There is an exhibition of drawings
, at the Scott &:*.<i Fowles gallery which

in the most delightful manner gives us
¦occasion for these reflections. It is
made up o: works by about a dozen
Englishmen, types of the most diverse
character, but all united !¦*. one im¬
portant principle. This is the princi-
pie of drawing not only with ade¬
quacy, with technical knowledge and
- ..;-.¦ irity, but with that admixture of
personal distinction which is indis¬
pensable in this field. There are
echoes here and there in the group of
a certain interest in the great figures
of the past. It is to h" assumed, fot
example, that Mr. Augustus John ha¿
at some time in his career sa* a* th«
feet of Leonardo. VIIow otherwise could
he have drawn hia head called "Lo¬
belia," which in conception and in
method vividly recalls that curious

i fusion of subtlety and directness
which we associate with the Italiar
master? But Mr. John is too powerfu'
and too original a draftsman for u:

to «hink for a moment of his having
intended anything like imitation. He
has simply happened to d«?viate for a
moment into the Leonarde^ue. And
if proof w'ere needed of the essential
freshness and independence of his work
it ies at hand in a sheaf ov drawings)
altogether his own, drawings posses¬
sing wonderful strength and beauty of
line. Another eclectic, if we may use
the term, is Mr. Charles H. Shannon.
Van Dyck is his prototype. The two
ligures in on«* of his drawings would
seem to have been directly inspired
by that master. Hut its companions
recall us to the fact that he, too, like
Mr. John, confesses no weakness
through occasional emulation of an-

other artist. His style at its best
intensely individualized. What we ap¬
preciate iosI about both thes king-lishmen is the solid character of what
they do. the constructive feel
form wl ici they disclose i"n heir e\ ery
tone:..
Shannon and John domi ate the howl

in mastery of the figure, in pure dis-jUnction. But very close to :;-<-in comes
Sir William Ornen, whose drawin ot
typi a. ¡h we take to be Irisl

ity that could ne\ L" ha\ .-

¦: ofri t hose mechaniCal or-
traits which made him known here '.'¦:'

long ago, lie shows also a remarkablj
:. -Ira inj from the nude. Mia
Rothenstein's portraits are admirably
drawn, yet a- leaves ::-. as he has of¬
ten left us before, 'a little puzxled '¡>
his great vogue. He ha a tine sim¬
plicity, there is strength of line in his
work, ami ne always gives us a sensi
of character. Yet we have rarely V.: o

so capable a draftsman who was

lacking '.-. charm. For thai quality a

¡t is revéale rough decorative pur¬
pose and with an infusion of romantic
or humorous elements, we may turn to
the designs of two or three men who
bring positive gayety into the show.
TI 1 lu strators, Arth ir Raukham and
Edmund Dulac, an: here in great nr

Rackham has .t most engaging poetic
fancy. He enters into fairyland with

e ght stop of one who received the
key to that realm at his birth. The
ttreat secret of "he suecess he ha«
ach ed is to be found partly in
brilliant technique and partly
r".-,i'.y effortless movement of his
Lgination. His most ingenio".- desigi
wear thi icci n of spontaneo npr
sions. Line and color bh nd with i

kind of joyous ea se in tl
of his ideas. Dulac is, by contrast, s

little more self-conscious, a littie les?
flexible, but i.e likewise has a clairvoy-
ant alliance with the mysteries o'

legend and /aery. Neither of thesf
art to be sure, comes a'iictiy withii
the »cope of this exhibition. Theirs
che draftsmanship of the illustrator
a different thing from that of thi
painter using the rene:: or the pen

THE FLOWERED GOWN
(Ff>m 6m Painting Ky T. W. DewinR at ihr M«<l>rth -allenr)

Bu: we would not labor the distinction
in this cas«*. Rackham and Dulac give
OS too much pleasure.
They have ;w harmoniouc companion

in Mr. George Sheringham, a designer1
of fans and decorative emblematic com-«
position. In his fans he misses the
diaphanous grace of Cor.der, his cele-
bsrated Knglish predecessor, but the
dryer, more staccato touch *xhich he
uses is undeniably vivacious and effec¬
tive. Places have wisely been found in
the exhibition for draftsmen like
Muirhead Bone and I». Y. Cameron. The
architectural subjects of the former arc
superbly executed. He is the modern
Canaletto, investing th«* portrait of a
buildintr alike with character and with
¿.reat beauty of line. Cameron's sole
exhibit, "The Red Castle," a study of
both architecture and landscape, is a
noble picture. We may cite finally the
pleasing color in the little full length
pcrtrait by Abrose McEvoyj the suavity
of Mr. Brockhurst's two heads; the
vivid charm of a little portrait drawn
by Jame*. Pryde, and the new, very win¬
ning note that is struck in the group of
drawings of children by Bernard Me-
ninsky. There reaches us appropriately
at this moment, from the John Lane
Company, a thin booklet called "Mother
and Child." in which twenty-eight draw-
ings by Mr. Meninsky are reproduced
with sonic rather overwrought text by
Mr. Jan Gordon. The maker of these
drawings, it: appears, is of Polish origin
but was born in Liverpool and ha< -pen'
much of his life 'here. His work is
hardiy important enough to have justi
I'.rd separate publication, but Mr. Gor
don has some slight warrant for his en

Lhusia3m. Thera is an interesting sim
,' ;... :- i;«..; draftsman's style
ii«j has a gra ? upon form. Though hi
is far from approaching the leve! o

Shannon or John, he holds his own ii
the hibition with them.

Tilo Phillip» Memorial
An interesting Scheme tor a

Permanent Gallery
An unusual exhibition iii'j the art

.¦;.. at the Century Club, tc which
visitors may ha access oti obtaining
tards from members up to Decemb
20. The piel ires are a,ll clravt n fri .-.

lei tion oí Mr. 1 luiican 1'
Wash tngton, One or two o il mas¬

ters appear, a ;-.' of -¡till life by Char-
and a paii ting of the Venetia

tin 1 by Bellotto, Ch ronologicall
succeeding figures are men of -:.«-
French ¦¦¦'.,, »I Danmii :. Decamps,
Cuu'-'bct, I«'antin- Latour- and I'uvi

x Th .-' we are brought near-
«*r tu our 0' «'. .: \ \ '¦' x vjc Ii

a Mo; Hi. Matthew Mai

certain aesthetic tendencies The
object of the whole affair would
be to reveal the richness- of thi
created ,r: the United States ai t
stimulate native artists. Not pa ng
alone but all the an .' I r pr
sen ted.

There :j. -(

fund:- sufficient for the realiza!
this dream, but it is proposed to be n

slowly, to build securely for a distant
future, and both financial and adv §< ry
nid from sympathizers will '¦ ic pt
With a view to developing tl Mr,
Phillips contemplâtes th-* publication
annually ni a book called T < Hi raid
of Art, in which articles on the

in a material world. Such lefiT te
'-.-._¦ al

as it may airead i needs to be
tated. T '¦ ** of scope,
idm ii .i.,....,

x to b« out lined ii n-
Crete *.s leforc

ould ''.¦--: .. ild im¬
perative if the lebates of The Herald
of Art were to haye any deñnite re¬
sults. The del ters ,i -¦ ¡a e a fairlj
weil established program to take as

point ,..' ... ..-....rtun :" Ib¦¦ meat

ng .is clear Mr P
13 dreaming a:-.;:- iuest n iblj d
fut dream, whicl ild be good to

viding for -o?::.! life precisely the right
pe. We do not forget the beauty
Italian Renaissanee interior, nor

that whieh has been achieved the
Eng ish country house in the past. It
¡s simply that the French genius of the

% teenth century seems to have ar-
ai the r, ¦: --¦ -sence of that light-
and elegance fitting wl

has r sclie '. .t- ghost pitch oj ui
The French 1

with thi : the mo

They went .¦ th their fui
knew jus

what paintings, t nd bit
¦- -ture, and
» s ta s

i «m i»iu-.i «n ti»\i *..«:<*'
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HOME OF MADAME DE SE\ IGNE
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pose of the memorial's program would
he *.::. ted, with essa; on ¡esthetic
¡ubj :ts, poems, reviews and illustra-
tioii A econd volume, also to be j
ii shed an n m: lly, would contai bio¬
graphical ai il critical essaj s Mr.

¡pH ,on the an -' n nr.

VENICE
rom the Pamling b) J. H. T wachlman at the Macbeth gallery)

....-i- Vlonel we come to Whistler
and George Inness, to Theodore Robin-

and .1. if. Twachtman, to Alden
.1 hilde 11.- sam, George Luks and

A. I!. Davies. We make this rapid
ri tior in order to give a rough

indication of the broad character of
Mr. Phillips'i taste, li is broad enough
to embrace all manner of school-- save

those of a "modernist" persuasion, an!
i\ ilc the exampl has secured ar*

n ¦. yi uniform excellence the average
good. Two things are especially

-. h enbb T] atmo ;pher of the col¬
lection; though conservative, :.- essen-

tially progressive. It points to an in¬
terest in the first rate men. Secondly,
Mr. Phillips has an ideal of beauty, the
kind of beauty which connotes orig¬
inality in the art:.-*. Ilis object plainly
is to assemble genuinely vitalized
works of art. Why has he assembled
them? To answer that question is n-"r-

haps i ori teresting, as it. happer*«.
it an to enter upon a detailed descrip¬
tion of the paintings on view.

e paintings arc shown as a *e-

lection from a collection destined for
'The Phillips Memorial Art Gallery."
Tl a», gallery, wh.J built, will
irnlize what the potential founder
characterizes as the dream of a home
for ail the arts. It is on the way to
'...-:.¦ tangible shape, but ;* ¡S too sooi

t* announce plans which force of cir-
cumstances or changed conditions may
ultimately cause to be altered or

smended. At present, however, some

conception of the general character of
the gallery may be stated. It is pro¬
posed that the building, to be erected
in Washington, in memory of Mr. Phil-

jl'ps's father and brother, shall be o"
a domestic rather than a formal, insti¬
tutional type of architecture, sur¬

rounded by te-rraces of gardens and
embracing a small auditorium for
I'ays, concerts and lectures, spate for
exhibitions of contemporary painting,
anil a comprehensive art library. The

backgrounds m the different room i

would be carefully planned with the

object of enhancing the effect of the
paintings through the production of a

sympathetic environment. The scheme

l includes thn idea of the exhibition of
the permanent collections in units.
There would lie rooms containing the
bf-sl obtainable works by selected ar-

tiste. Other rorms would-hftVfl an ed¬
ucational purpose, it being planned to

I trace in th-»m the origin and growth of

'ht- gallery, Evident y it is assumed
that this publication would i?o oi for
several years, while the fortui
the gallery wet-«.* ken' in a formal e

stage, subject to the discussions which
The Herald of Art might promote,
The enterprise as thus far presented

is still too inchoate to invite anything
like a decisive judgment n its chancea

alized. \ 3tartin(>
points a re conceri tin th
the Century maki
leginning. It is to h remembei
so i at these picture forn .¦" pa

¦-.-, ilf| -., ut« thi ery. A
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whole is ad n rablj tat i
of mam of .: e he- '.'¦ gu res in An
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in it h tudi Pi

and prov incis i-híueaus,
taken sing or toget her, part ¦-..
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tistic unity. dnt ha: beei
.-¦ by Mi A en ä : n i.ci

has publ
tit h of "Pain tu French

Di iors." '¦¦'. P. Dutton .'. .¦

lection of lift; of Mi '; iy' woi -.

brief tes. tí
supplying of tho

tioi for w h he
sympathi Thi hands< ai«

are01 -.!':-¦ ...¦ ¡1

book as been print« mai

tured and b und that r ¦:. ain
lisitely da nty. in the vei -.

Mr. Gay's remarkable pictures.
rhese pictures ur« remarks foi

: reason tl 11 i* technique -.

inl erpenetrated by ril if their
subject. Tha -¦;. ;- profoui
;- umani sed. Ko nation in anj pel iod
has quite touched thi Frene
íighteenth century in the art of pro-

STUDY
(Prom ihr Dra«< mg by Churle? Shannon at lli. ScoH 61 Fowled Gallery)
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